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     LRMPM 1975/3 

History in Objects No 20: The Court Suit by Richard Bull 

 
Introduction  
This deep blue woollen coat (or jacket) and waistcoat, with silk linings 

and elaborate and beautiful silvery silk embroidery and wool covered 
buttons, dates from about 1785 to 1805. It is a gentleman's court suit, 

a required item of dress at the Royal Court of King George III.  

a conservation task supported by: 

      
 

  
After conservation 
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Coat and waistcoat before conservation 

 

The coat and waistcoat would have been worn with plain cream 
breeches, silk stockings, a silk shirt with some kind of fancy silk 

necktie or jabot and lace cuffs, buckled court shoes and a wig, tied at 

the back in a wig-bag with a large ribbon. Ladies would have worn 
equally elaborate dresses with extremely wide skirts fitted over hoops. 

Court fashions were essentially old fashioned, dictated by Lord 
Chamberlain in periodic reviews to meet the wishes of the King and his 

consort, and therefore did not change much as fashion moved on. The 
colour, materials, workmanship and elaboration were often of 

significance politically and in social climbing, and as an indicator of 



3 

 

History of Lyme in Museum Objects No.20: The Court Suit 

   

© 2020 Richard Bull & Lyme Regis Museum  

 

wealth and standing. In this case the suit is effectively a court uniform 
for a senior civil servant and therefore a subject of political influence.  

 
Provenance 

We know nothing of the provenance of this suit, other than a 
statement on an old museum label that it was the suit of a colonial 

governor. A governor’s court uniform is not the same as the uniform at 
his colonial station. 

 
Being made of woollen cloth, it very much an English product and 

likely to be of London manufacture, following French or Belgian 
techniques, particularly in the embroidery. Such suits were de riguer 

across the European royal courts, although on continent more likely to 
be made of silk brocade or silk mixtures. Woollen broadcloth would be 

English and may be of West Country manufacture - the use of English 

wool would have been a patriotic matter, for England produced the 
finest wool and cloth. By this time raw wool was coming from the 

colonies and mechanised manufacture was concentrating in Yorkshire 
from the dispersed woollen centres of place like Suffolk, 

Gloucestershire, Devon, Dorset and Wiltshire. Other English court suits 
would have been made of silk or velvet, especially if imported from 

continental Europe. 
 

It was given by Mrs Helen Beaumont, a trusty museum volunteer, in 
1975. Extensive enquiries to try and establish more about the wearer 

of the suit and how Mrs Beaumont was came to own it have failed to 
yield any fruit. It could be that Mrs Beaumont advised the preparation 

of the label and therefore she knew from her or her husband’s family 
that it was that of a governor. Mrs Beaumont died in 2000 at Hurds 

Hill Retirement Home in Langport, having lived in Lyme since at least 

the 1960s, first at Penny Cottage at the corner of Pound Street and 
Pound Lane, and later at Holme Craig in Cobb Road. A few people in 

Lyme can remember her, but none were close friends. They remember 
being invited to tea as children, on a “seen and not heard” basis, so 

know nothing much about her, except to say that she was “a lady” and 
“posh”. She had been widowed for all, or most, of her time in Lyme.  

 
We tried to contact her executrices, without success; indeed we heard 

that one had since died. Mrs Beaumont was connected to Somerset’s 
Hobhouse family, whose members have held colonial governorships, 

but although she may have been a Hobhouse by birth, we do not know 
her maiden name for certain, nor anything about her husband, his 

connections or calling. Hobhouses featured strongly amongst the 
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bequests in her will and one of her executrices had that name. Maybe 
it was never a family heirloom: such suits could once be bought 

cheaply by collectors – the V&A Museum has one unprovenanced suit 
“bought in the Portobello Road”, presumably the street market. It is 

clear that Mrs Beaumont must have looked after the suit carefully, for 
despite the conservator’s report, it was relatively free of moth 

damage. 
 

As far as we know the suit has no connection with Lyme Regis, other 
than Mrs Beaumont’s time here, and therefore it falls outside the 

museum’s collecting policy - but we had displayed it to provide a 
setting for contemporary Jane Austen objects for so long it generated 

its own Lyme niche, so when we found the silk linings shattering we 
felt duty bound to conserve it to ensure its life for another century.  

 

No evidence of ownership or place of manufacture or the wearer was 
found in the pockets, linings or seams. 

 
Size and Nature 

Although it is difficult to judge from these photographs, the suit fitted 
a slightly built man, tall for the time - about 5ft 11” (1.8m) in height. 

He had a 34” chest (87cm) and 30” (76cm) waist. At the back the coat 
is 46” (117cm) long and across the shoulders 14” (36cm). The back of 

the coat should reach to the back of the wearer’s knees, so allowing 
25” further to his soles and 8” to the top of his head from the high 

collar, makes the wearer 5ft 11in (1.8m) or so in his stockinged feet. 
This suggests that he may have been young, before any middle-aged 

spread had set in, or that he was always naturally athletic in stature. 
 

Extensive staining by sweat shows that, being woollen, it must have 

been uncomfortable and constricting to wear indoors in warm weather 
or in stressful situations. The sweat stained silk is still present under 

the restraining nylon mesh which has been applied to support it, so 
one day it may be possible to extract DNA from it to discover more 

about the wearer.  
 

The woollen cloth is thick, strong and serge-like, yet soft to the touch, 
with a fine raised and sheared finish. It is very evenly dyed. Because 

of the degree of fulling, the weave is invisible on either side. It is of 
very high quality and is the very type of high-quality woollen cloth that 

was made in the West Country mills such as those at Trowbridge or 
the Lim Valley at that time. 
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Court Suits 
Court suits are now relatively rare: even the V&A only has a handful. 

They are all now important because of that rarity: each guards a story, 
often political, in the wars at court and between the Whigs and the 

Tories - for the colours and embroidery, the country of manufacture 
and the obvious ostentation and cost all carried coded messages. 

Some suits cost £200-£500 new (£25,000-£60,000 at 2019 prices) 
and imports were often impounded by Customs at Dover on Royal 

command to miss a particular court! Sometimes it was an anti-Royalist 
insult perpetrated by the Whigs to wear new, or old, or French clothes 

at court! Sometimes the Prince of Wales was playing games at the 
alternative Court he set up before his Regency started in 1811, when 

King George III was already losing his senses. However, a governor’s 
suit may have carried no code, other than to enable the wearer to cut 

a dash and to show that he was fit for Royal audience to ensure he 

was the right man for the job. 
 

 
More flamboyant, in the continental tradition: suitable for the Court of 

Catherine the Great. Modern day actor-interpreters stroll in the park of 
the Pavlovsk Palace, St Petersburg. Note the width of the lady’s skirt. 
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Conservation 
The Museum has received grants for conservation from AIM – the 

Pilgrim Trust, the Friends of Lyme Regis Museum, the Lyme Regis 
Carnival Committee and a local artist and these are hereby recorded 

with thanks.  
 

 
Inspection of the Court Suit by Morwena Stephens (R) and Lyme Regis 

Museum Curator Barbara Bull (L) at the Royal Albert Memorial Museum 
Exeter in 2017 

 
Conservation 

Conservation was carried out by Morwena Stephens ACR, Textiles & 
Ethnographic Artefacts Conservator at the Royal Albert Memorial 

Museum in Exeter at a cost of £5869.60, with no VAT payable. Glowing 
encouragement came from the V&A Museum, the Bath Museum of 

Fashion, Historic Royal Palaces, the National Trust at Killerton House 

and Berrington Hall, and Dr Helen Grieg of York University, who has 
written on the political significance of these garments. Morwena 

Stephen’s report on the condition of the suit before conservation and 
the work required to conserve it are appended, together with her 

record photographs. 
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The principal needs were to conserve the shattering, sweat-stained silk 
linings, which had been in part been poorly repaired previously, 

repairing the decaying and exposed inside of the coat collar and 
repairing insect damage. Repairs to the seams of the coat and 

waistcoat, filling-in a few moth holes and careful cleaning were needed 
to ensure conservation for at least another century. Without this work 

the lining would have soon disintegrated and the high, embroidered 
coat collar would have collapsed, leading to the suit coming off-display 

to creasing confinement in a box.  
 

The embroidery is heavily faded, as it happens, to a beautiful silvery 
colour, but under the pocket flaps and on the back of the cloth under 

the lining the true, delicate colours of the foliage and flower head 
designs can be seen - or were visible to the conservator. Nothing can 

be done to restore this. How the suit was displayed or stored in the 

Museum after acquisition we do not know, except that before the 
rebuild of in the late 1990s environmental conditions in the Museum 

were poor, as was the conservation and display skill set of the 
amateur-led volunteers. 

 
Morwena’s work involved carefully conserving the silk linings by 

securing them and covering with fine nylon netting and repairing the 
collars, where the inner scrim had become exposed. She also repaired 

holes in the woollen bodies, frayed silk buttons and buttonholes and 
undertook general cleaning and de-creasing. The inappropriately 

sown-on machine-made lace cuffs and jabot, both of uncertain 
provenance, were removed to be stored separately. These were 

probably added for display purposes - as any such lace should be part 
of the shirt, not the coat. Silk fabric and threads appropriate to the 

silken, cotton and woollen materials have been used, dyed to match, 

as well including the nylon netting to indicate non-original, but 
necessary support. Chemically nylon is similar to silk.   

 
The hand-sewn dressmaking techniques are standard, albeit extremely 

painstaking. Interestingly the bottom of the coat was never hemmed, 
not needing it as the woollen cloth was densely fulled. Apart from hand 

sewing and the lack of hemming, the construction of the coat and 
waistcoat and the attachment of linings was  entirely standard, 

assembled as they would be today. Some of the embroidery was hand-
made applique, as can be seen at the back of the coat, where the 

wearer’s wig-bag and ribbon would have concealed the fact that the 
applique embroidery did not meet. This seems a strange mistake to 

leave in an otherwise high-quality garment.  
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Morwena specified a specified a new bespoke support mannequin and 
stand from Proportion of London Ltd.  

 
Display  

The ACR’s report recommended that: 
 

The suit is displayed in a case that does not receive direct light and 
visitors press a button to illuminate the costume. This is likely to 

significantly reduce the cumulative light exposure which even at 50 lux 
would be 122,000 lux hours per year. It is advisable to place a blue 

wool dosimeter in the case with the costume to monitor the cumulative 
effect of visitors lighting up the costume.  It is important that while on 

display the light levels do not exceed 50 lux and all UV radiation is 
excluded (maximum level of 10 µW/lumen). It must be noted that all 

exposure to light will cause fading and photo-degradation of the silk 

and wool fibres.  When in storage the suit should be kept in an 
unbuffered acid free box with a lid, lined with unbuffered acid free 

tissue to protect against light, UV, dust and pests. 
 

Both on display and in storage the suit should be exposed to stable 
relative humidity levels at no greater than 60% RH. It should not be 

exposed to direct heat sources although temperature can be used to 
control RH, for example with humidistatically controlled radiators. 

 
Good housekeeping and pest monitoring should be carried out both in 

the storage and display areas to reduce the likelihood of carpet beetle 
or clothe moth infestations which could cause catastrophic damage to 

the wool ground of the suit. 
 

We have displayed the suit under these conditions in a conventional 

wood and glass cabinet with on-demand lighting until January 2020, 
when a new high-quality steel and glass cabinet with inbuilt LED 

lighting, sealed and with dehumidification was provided, with all 
gallery spotlights turned away. Outside the glass the case the levels 

are now LUX 45-87 UV Nil for 8 hours a day. No natural light reaches 
the case. 

 
Reference 

Hannah Greig 2015 Apparence(s) vol 6 Se vêtir à la cour en Europe 
(1400-1815) -  Faction and Fashion: The Politics of Court Dress in 

Eighteenth-Century England in 
https://journals.openedition.org/apparences/1311 in English, accessed 

27th July 2020 

file:///C:/Users/Richard/Documents/Museum%20Talks,%20Things%20&%20Displays/LRM%20DigiLibrary/Objects/Court%20Suit/6 | 2015 : Se%20vêtir%20à%20la%20cour%20en%20Europe%20(1400-1815)
file:///C:/Users/Richard/Documents/Museum%20Talks,%20Things%20&%20Displays/LRM%20DigiLibrary/Objects/Court%20Suit/6 | 2015 : Se%20vêtir%20à%20la%20cour%20en%20Europe%20(1400-1815)
https://journals.openedition.org/apparences/1311
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Appendix 
 

Morwena Stephens ACR, Conservator of Textiles & Ethnographic Artefacts 

 

Conservation Treatment Record 
1790s Silk embroidered navy wool court suit 

at Lyme Regis Museum 

 
July 2018 

c/o The Royal Albert Memorial Museum 

Queen Street, Exeter EX4 3RX 

Morwena.stephens@blueyonder.co.uk 

07941 620356 
 

Client: Lyme Regis Museum, Bridge Street, Lyme Regis DT7 3QA 

Contact: Richard Bull 

 

Object name: Silk embroidered navy wool Court suit waistcoat and coat, ca. 1785-1805, 

possibly worn by a Colonial Governor 

Accession number: LRM 1975/3 

 

Description 

Coat and Waistcoat of a silk embroidered navy wool suit. 
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The coat has a fine navy woollen broadcloth ground decorated along the front opening, 

collar, cuffs and pleats with silk embroidery in floral motifs. The hem is a cut raw edge 

rather than stitched. The arrangement of the embroidery does not suggest that the coat 

hem was altered. The seven buttons are large flat discs, covered with the embroidered 

wool. Either side of the centre back slit in the skirt of the coat is heavily embroidered as 

is the inside of the pleat either side of the slit. Lace cuffs have been hand stitched to the 

inside of the coat cuffs. These are unlikely to be original and were most likely added for 

display. A specialist curator was consulted who said that the lace is machine made and 

not original to the coat. The lace cuffs would normally be attached to the shirt. (LRM 

note since accessioned elsewhere in the collection) 

 

The coat is fully lined with the same cream diagonal ribbed silk. Through the holes and 

splits in the lining a linen (?) scrim lining is visible as is the white linen backing to the 

embroidery (i.e. the embroidered motifs are through the wool and the linen. Below the 

collar there are several inter lining layers: plain weave wool and plain weave jute. These 

are visible through the holes in the lining. 

 

The waistcoat front has a fine navy fulled wool, or broadcloth, ground which is 

embroidered along the front opening, the front collar and on the three-pointed pocket 

flaps with floral motifs in red, pink, yellow, green, blue and white floss silk with silk net 

as a filler in the leaf motifs, with embroidered, wool-covered buttons. Some of the 

embroidery is raised using small discs and strips of paper or leather. The centre back is 

plain weave cotton or linen lined with the same fabric and has two pairs of linen tape ties 

towards the bottom. The triangular underarm panels are made up of another plain weave 

cotton/linen. The collar, centre front and bottom front flaps are all lined with diagonally 

ribbed cream silk. The pockets are linen/cotton as is the lining to the lateral front panels. 

 

Dimensions 

Coat: 1.17m long; chest 900mm; waist 800mm 

Waistcoat: 630mm x 430mm 

 

Condition 

Coat 

• Major structural damage: there are splits and holes (some of which appear to be caused 

by insect larvae) in the silk lining. The collar lining is largely lost with the remains very 

fragmentary. There are splits around the right armhole lining and holes in the left 

armhole lining 

• Minor structural damage: there are smaller holes in the silk lining and generalised 

creasing of the lining 

• Surface damage: the nap of fulled wool broadcloth ground has been grazed by insects in 

places, leaving these areas flatter and paler, for example at the right back, left underarm 

and back pleats 

• Disfigurement: much of the embroidery is faded and the damage to the lining, especially 

the collar is also disfiguring. There are stains on the lining from use and some foxing 
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• Chemical deterioration: the silk lining fibres are embrittled, leading to the splitting and 

powdering of the lining, which may be due to inherent chemical instability of the silk 

exacerbated by perspiration from use, and the dyes have faded through exposure to 

visible light probably during museum display. 

• Biological deterioration: there has been insect damage to the wool surface and probably 

to the silk lining, there is also fungal staining 'foxing' on the lining. 

• Accretions: there is generalised loose particulate soiling including powdering silk fibres 

• Old repairs: a small localised stitched repair was found on the front of the left cuff. This 

is not causing damage. 

 

Waistcoat 

• Major structural damage: severe splits and holes in all silk linings, most severe in collar 

where there is substantial loss and along the front openings 

• Minor structural damage: hole in wool ground at back left, possibly due to insect 

infestation, and horizontal split in wool at bottom edge of side seam between left and 

back panels. The linen (?) ties are creased. The couched thread borders to the 

buttonholes are largely loose. There is small hole in the centre back of the collar that 

looks very much like an insect (carpet beetle or clothes moth larva) hole. 

• Surface damage: there is loss of some of the floss silk embroidery from the centre front 

edge of the left panel, leaving the paper/leather padding discs visible 

• Disfigurement: the loss and the severe splits in the silk lining are disfiguring and have 

deposited silk fragments and fibres onto the navy wool surface. Much of the embroidery 

has faded to whitish and only remains bright where most hidden under the coat due to 

long term exposure to visible light. There are orange/brown stains on all the 

cotton/linen panels and linings with some also on the silk lining. Some of these are 

probably from use and some may be due to foxing from fungal infestation during 

exposure to damp conditions. 

• Chemical deterioration: the silk lining is severely embrittled with numerous splits and 

loss. The silk embroidery has faded and become embrittled through cumulative 

exposure to visible light and UV radiation. The cotton and linen are yellowed probably as 

a result of acid hydrolysis of the cellulose fibres in the presence of moisture. 

• Biological deterioration: infestation by carpet beetle or clothes moth larvae have caused 

holes and surface loss of the raised nap on the wool ground. There is brown foxing 

staining on the wool and linen/cotton fabrics likely to have been caused by fungal 

infestation 

• Accretions: generalised loose particulate soiling including insect frass and powdering 

fibres from the degraded silk 

• Old repairs: a split near the left pocket, towards the side seam had been previously 

repaired with an adhesive, possibly animal glue as it was brown and softened in water 

 

 



12 

 

History of Lyme in Museum Objects No.20: The Court Suit 

   

© 2020 Richard Bull & Lyme Regis Museum  

 

Proposed conservation treatment 

Coat 

• Documentation and photography (3 hrs) 

• Surface cleaning using controlled low-powered vacuum suction with a HEPA filter to 

avoid recirculation of fungal spores (4 hrs) 

• Humidification to reduce creasing (2 hrs) 

• Dyeing support fabrics silk habutai, silk crepeline and fine nylon net (4 hrs) 

• Release seams of silk lining to be able to better apply the support fabrics (6 hrs) 

• Stitched support and re-attachment of lining panels (60 hrs) 

 

Waistcoat 

• Documentation and photography (3 hrs) 

• Surface cleaning with low powered vacuum suction using a vacuum fitted with a HEPA 

filter to prevent recirculation of fungal spores (2 hrs) 

• Further cleaning of the linen/cotton fabrics, subject to testing, using mechanical 

cleaning or possibly 'e' cloth with deionised water (5 hrs) 

• Humidification to reduce creasing and realign silk fragments prior to stitched support  (2 

hrs) 

• Dyeing support fabric, including navy wool, cream silk habutai, fine nylon bobbin net 

and silk crepeline (6 hrs) 

• Release seams of silk lining: release collar entirely; for other panels leave inner seam 

where damage minimal (4 hrs) 

• Stitched support to collar lining, sandwich between colour-matched habutai and silk 

crepeline/ fine nylon net; stitched support to other silk lining panels using combination 

of laid thread couching and sandwiching between habutai and a semi-transparent 

overlay; stitched support to the holes and split in the wool ground; re-couching the 

thread around the button holes (28 hrs) 

 

Sourcing a mannequin: Proportion Ltd Workroom range male bustform with cutaway 

base: 9050 size 34 (chest 87cm; waist 76cm; hips 89cm). 

 

Making appropriate adjustments and underpinnings for the mannequin. 

 

Actual Conservation Treatment 

The waistcoat and coat were photographed before, during and after conservation.  

 

Coat 

The lace cuffs had been identified as machine made and not original to the coat. 

Furthermore, there were additional stitch lines on the cuff indicating that alternative cuffs 

had been applied at some point. It is unlikely that lace cuffs would have originally been 

stitched directly to the coat. They would have been attached to the shirt worn with the 

suit. The stitching securing the cuffs to the coat were photographed and then removed by 
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cutting with snips and lifting the white thread with tweezers. The cuffs and thread were 

preserved in a resealable polyethylene bag. (LRM note thread kept in a pocket of the 

coat, cuffs stored with the lace collection) 

 

A dye recipe was found and developed to colour-match new heavyweight habutai silk 

and fine nylon bobbin net to the fragmentary lining. The support fabrics were dyed with 

Ciba Geigy Lanaset reactive and metal complex dyes. 

 

The pattern of the collar lining and subsequently of each of the lining panels was traced 

onto acid free tissue paper. These patterns were used to cut the support silk and net 

overlay panels. Creased areas of the silk lining were humidified with archival blotting 

paper, deionised water and an intermediate layer of ‘Sympatex’ (semi-permeable 

membrane laminated onto polyester wadding). Once sufficiently humidified, when the 

fibres had become plastic, the creases were eased out and weighted with glass plates to 

dry. 

 

Each area of damage was supported onto the new silk habutai under an overlay of colour-

matched fine nylon bobbin net. The collar was given a full support as were the upper 

parts of the front/shoulder panels. Where damage was less extensive localised patch 

support was used although the net overlay was applied over all of the lining to protect 

from abrasion during mounting and handling. 

 

The split at the base of the collar (broken seam) was re-stitched with polyester 

Gutermann thread. Once the stitched support was complete the coat was surface cleaned 

with the Dental Vac. 

 

Waistcoat 

The waistcoat was surface cleaned inside and out with a Dental Vac set to low powered 

suction.  

 

The adhesive (probably animal glue) used to repair the split was softened by swabbing 

with warmed deionised water. The softened adhesive was then picked off with tweezers.  

 

Wool delaine dyed with Ciba Geigy Lanaset reactive and metal complex dyes was used 

to for patch support to the wool ground on the left side. Laid thread couching in fine 

polyester Gutermann Skala thread was used to secure the holes and splits onto the 

support. 

 

The linen ties at the back of the waistcoat were unfurled and cleaned with a 

polyamide/polyester microfibre cloth moistened with deionised water. This removed 

significant soiling and also humidified the ties which were weighted with glass weights to 

dry. The bottom back flaps were also cleaned with the damp microfibre cloth. 

 

Patterns of the silk lining panels were traced onto acid-free tissue and used to cut panels 

and patches of the colour-matched silk habutai and fine nylon bobbin net. The new silk 

was inserted under the areas of damage and then the net overlay was positioned over the 
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fragmentary lining and everything was secured with fine polyester Gutermann Skala 

thread. The buttonholes were accommodated by cutting slits into the support fabrics and 

stitching around the buttonholes. 

 

Mounting 

The mannequin had a different body shape to the suit, so the shoulders were cut away 

with a jigsaw and then sealed with acid free card and polyester wadding padding. The 

tops of the shoulders were built up with rolls of polyester wadding and recovered with 

unbleached, scoured cotton. Sleeve supports were made from silk-covered scoured 

unbleached cotton calico, padded with polyester wadding and capped with fabric-covered 

acid-free card discs. The sleeve supports were stitched to the mannequin shoulders with 

herringbone stitching. The costume was then mounted and photographed. 

 

Photographic documentation 

 

 
Coat and waistcoat on coat hanger, before conservation 
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Coat front, before conservation 
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Coat back, before conservation 
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Coat lining, before conservation 

 
Coat collar lining before conservation 
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Coat lining after conservation 

 

 
Machine made lace cuffs stitched to inside of coat cuffs, before conservation 
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White stitches cut to release lace cuffs, during conservation. Note also black threads probably 

 used previously to stitch lace cuffs, possibly for theatrical, fancy dress or display 

 

 
Historic repair to front left cuff, during conservation 

 

 
Broken section of seam at the base of the right side of the collar, during conservation 
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The unfaded back of the embroidery visible through holes in the lining, during conservation 

 

 
Coat front, after conservation 
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Coat back after conservation 

 

 
Waistcoat front before conservation 
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Waistcoat obverse, before conservation 

 

 
Removing brown adhesive repair in the left side of the waistcoat, during conservation 

 

 
The same split after patch support, during conservation 

 

 
Waistcoat lining, before conservation 
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Waistcoat lining after conservation 

 

 
Waistcoat front after conservation 

 



24 

 

History of Lyme in Museum Objects No.20: The Court Suit 

   

© 2020 Richard Bull & Lyme Regis Museum  

 

 
Waistcoat back after conservation 

 

 
Waistcoat front on mannequin 
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Waistcoat back on mannequin 

 

 
Court suit waistcoat and coat after conservation and mounting, front 



26 

 

History of Lyme in Museum Objects No.20: The Court Suit 

   

© 2020 Richard Bull & Lyme Regis Museum  

 

 

 
Court suit on mannequin, back 
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Court suit left side, mounted 
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Court suit right side 


