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The Bell re-hung in the Museum stair well in 2020 after 

conservation by the Friends of Lyme Regis Museum 
 

The Lyme Regis Town, Shambles, Curfew or Alarm Bell 
This is a relatively rough piece, which may be the result of being taken 

down when the Market House in Broad Street was demolished as a fire 
break in advance of the Great Fire of Lyme in 18441. In 1924 it was 

rescued from scrapping by Dr Wyatt-Wingrave, the Founder Curator of 
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the Museum, from the old police station in Coombe Street, where it 
had languished after the station closed, having been used there as a 

town alarm bell. It bears two scars from clock hammers and the 
following inscription at shoulder height, which includes the names of 

the two characters with whom it is intimately associated. 
  

 
The other side of the bell  

 
The bell is made of bell metal, a bronze alloy of copper and tin, and 

weighs about 130kg (2½ cwt or 286lb). It is tuned2 to the note of G, 
but its squat shape results in unsatisfactory secondary harmonics and 

hum which can be heard and measured. The 1970s black paint was 
removed in 2021 with marked improvement in tone and appearance. 

The cleaning and re-hanging was undertaken done by church bell 
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hangers Nicholson Engineering of Bridport in 2020 contracted and paid 
by the Friends of Lyme Regis Museum.  

 
The cast inscription around the bell reads: 

 
LYME : REGIS : ANTONIE : ELLESDON : MAYOR : WILLIAM : 

PURDUE : CAST : MEE : 1647 
 

Antonie Ellesdon 
The Ellesdons were a prominent family in Lyme from the mid-16th 

century, with several members serving as mayor. One member leased 
the town mill in 1578 until c1600, when it was taken back under the 

control of the Corporation (that is, the old Borough of Lyme Regis). 
Christopher Ellesdon represented Lyme in Parliament in 1597-98 and 

became mayor in 1599. 

 
Antonie Ellesdon was mayor in 1646-47 for the fourth time, two years 

after the end of the Civil War siege of Lyme. He was initially fined 
£200 for refusing to be present to take his mayoral oath. He arrived 

later saying his absence was unavoidable, so the fine was remitted, 
and he was sworn as mayor3. Antonie had previously been appointed 

mayor in 1620, 1629, and 1637, and was again in 1651. In 1633 he 
was allowed 6/8d (£0.33) a day while travelling and 4/- (£0.20) a day 

while there when going to London on civic business4. Rights to the 
tithes of Charmouth (and appointment of the vicar) belonged to the 

Ellesdon family and they moved there in 16705.  
 

Purdue Bellfounders 
The Purdue family was in business as bellfounders from 1572 to 1707 

at various locations including Taunton, Bristol and Salisbury, and later 

in Ireland. Their first foundry was in Closworth, near Yeovil. 
Bellfounders of this period also operated as itinerants, setting up 

temporary foundries where bell work was needed, to avoid 
transporting heavy bells on the poor roads of the time. The Purdues 

are known to have worked in this way. 
 

Manufacture 
This bell was made in 1647 by William Purdue III who, as well as 

working in Closworth (near Yeovil), Bristol and Salisbury is known to 
have made bells in Taunton, where his uncle George also worked from 

1599-1633.  William is recorded in 1653 as recasting a bell originally 
made by George Purdue at Staplegrove parish church on the edge of 

Taunton. Other 1647 bells of his are at the churches in Axminster and 
Dalwood. William eventually moved to Ireland and died in Limerick in 

16736.  
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Lyme Regis resident Andrew Nicholson of Nicholson Engineering, who 
recently restored and re-hung the bell notes: 

 
Purdue bells are to be found across a very wide area of the West 

Country.  William III generally operated from Salisbury or from 
Closworth, which was the site of a foundry operated by the 

family for a very long period, passing to Thomas Purdue in 1647, 
the year in which we are interested.  It may be that Thomas 

learnt his craft from William III and took over the Closworth 
foundry, leaving William to concentrate his efforts on the 

Salisbury site from which he continued to work until 1673.  
Thomas may well have assisted with the casting the Lyme bell, 

but it is William’s name that appears on the bell. Given how far 
away the foundry sites were, it seems almost certain that Purdue 

set up a temporary foundry somewhere in the area, this being 

relatively common in those times as it was far easier than 
moving large and heavy bells – for example, the Dalwood and 

Axminster bells are much larger than that for Lyme.  Where the 
foundry was is not known, though one is tempted to suggest 

Axminster as the most likely, as the bell made for the Minster by 
Purdue in 1647 was the largest of the three and Axminster would 

have been more accessible by road than either Dalwood or 
Lyme.   

 
It would have been made by casting - pouring the molten metal (about 

78% copper, 22% tin) at 1100° C into a mould, made of a sand, clay, 
horse dung, hair and straw mixture called loam formed around a solid 

wax model of the bell. A strickle, a board shaped into the required 
profile, would been used with a circular motion to shape the wax 

model, after which any lettering or patterns could be added. A mould 

could also be made from an existing bell, reproducing all its features 
and inscriptions. A recast bell is effectively a copy of the old made 

from the same metal with a little extra metal added to cover for 
oxidation and purification losses in the melting and casting processes. 

The new casting is allowed to cool slowly before being cleaned, 
smoothed and, if necessary, tuned to the required pitch. This was done 

by chipping bits away from inside the rim; nowadays it is by grinding 
the inside on a bell lathe.  

 
Purchase by the Corporation of Lyme 

It could have been a recast by melting down an old Lyme bell, as there 
is a record in the Mayor’s Accounts of cartage of a bell to Taunton in 

the same account as that for casting this bell. Indeed, this could have 
been the old town alarm bell of unknown date which may have given 

its name to Bell Cliff, at the bottom of Broad Street, although before 

1646 that area was called Beaufront7.  
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Here is the relevant extract from the Mayor’s Accounts for 1647, which 
states that the costs are those a Market Bell. Six lines from the 

account, almost at the end of the page for 1647, detail the cost of the 
bell, totalling £5 11/10 [£5.59], or about £970 in 2020 prices. This 

was some 2% of the total expenditure that year of £232 2/6d (about  
£44,000 in 2020 prices). 

 

 
Image extracted from the Borough Archives at the Dorset Heritage 

Centre.  
 

The late Jo Draper of the Museum transcribed these entries as:  
 

Paid for casting the Market bell          £3  18/6  

Paid Bruer’s (sic) bill for setting him up           12/10d.  
Paid Sam Lacy for ironwork about him                    4/-  

Paid Cox for carrying the bell to Taunton & Bull for ring 10/-  
Paid Thomas Way for a baudry for the bell           2/- 

More paid for ironwork about the bell                  4/6d 
Total                                £5 11/10 [£5.59]  

(c. £970 in 2020 prices) 
 (Plus two other non-bell items at the bottom). 

 
However, there is no cost entry for the new bell coming back from 

Taunton in the same account, where it would surely occur if it had 
done so. The conclusion could be that an old bell was taken to Taunton 

for scrap or sale, but that the new bell may have been cast elsewhere. 
For the work at Axminster a travelling cupola furnace could have been 

set up more easily than moving cast bells from a distant factory.  

 
As for the baudry in the account, Andrew Nicholson suspects that: 

 
that the baudry is a corruption of, or colloquialism for a baldrick.  

A baldrick is a leather strap from which the original clapper 
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would have hung.  The leather baldrick would have fitted inside a 
forged metal part and the two parts would have passed over the 

original cast-in crown staple and fixed firmly to the clapper; the 
original crown staple and the baldrick-topped clapper have long-

since been removed and presumably lost.  In some 
arrangements, there would also have been a timber board 

strapped to the side of the clapper and baldrick and there are 
also other variations which we sometime see. 

 
The baldrick is to reduce the shock of clapper strikes on the inside of 

the bell rim to prevent cracking, and to clarify the note from any 
deadening effect of the clapper itself. Mention of a baudry but no 

clapper may mean that an old clapper was being re-used fitted with a 
new leather baldrick, strengthening the idea that this was a 

replacement town bell – maybe the pre-Civil War bell was damaged in 

the siege, perhaps by over-zealous ringing. 
 

The Composition of the Bell 
It had been thought in Lyme that the bell was cast from the metal of a 

Civil War canon and that Cromwell had expressly permitted its use, 
although requiring the rest of the Parliamentary ordnance to be taken 

back into government custody. Andrew Nicholson comments that: 
 

The museum bell is definitely made from bell metal which is an 
alloy of approx. 77% copper, 23% tin.  Gunmetal is a different 

alloy, in that it generally includes some lead which assists in 
making it less brittle.  Adding lead to bell metal to make 

gunmetal would be possible but removing lead to turn gunmetal 
into bell metal would not.  I have heard a different story, in that 

the bells of the parish church were said to have been melted 

down and used in the casting of canon during the siege.  I doubt 
this is the case ether, but I suppose it is just possible, though, 

as mentioned above, the founder would need to have added 
some lead to create gunmetal.  Whether the necessary skills for 

this were available in Lyme is rather doubtful.  Even in the 
C17th, when there were a good number of bellfounders around 

the country, the casting and machining of canon tended to be 
carried out by only a few specialist centres.  Having said that, it 

is known that at least some bellfounders also cast ordnance from 
time to time. Incidentally, we do know that at the time the 

church bells were recast into a peal of six in 1770 by Thomas 
Castleman Bilbie of Cullompton, two old bells were taken by him 

and their metal used in the casting of the new peal of six.  Sadly, 
nothing more is known about these two bells.  Assuming these 

two bells pre-dated the siege, it follows that not all, if any, of the 

church bells were used in the casting of ordnance. 
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Context – the bell and the Market House 
This is the bell that hung above the now vanished Market House in 

Broad Street, once known as West Street. It is incorrectly called a 
clock tower in many publications, but it is certainly more than that. 

The Market House, with the adjoining open market shed or Shambles 
on the downhill side, extended the row of existing buildings between 

Broad Street and Cornhill, known as Middle Row, further up Broad 
Street. Currently the remaining Middle Row buildings include the Bell 

Cliff Restaurant and date from around 1600. 
 

The bell was rescued when the Market House and adjoining Shambles 
were cut down to create a fire break ahead of the great fire of 1844. 

The fire and fire control measures in its advance destroyed a number 
of buildings in this part of the town including the Custom House of 

about 1700 (which was over a fish market) – and saw the service of 

the fire engine now in the Museum. The Market House and the 
adjoining Shambles, or meat market, were not replaced as they were 

thought to be have been a nuisance, making Broad Street very 
narrow8. How the bell was got down from a building being demolished 

in a hurry is unclear. It is possible that as it was a timber framed 
building it could simply be pulled over by several men or a horse with 

a long rope by pulling one or more of its support posts out. In that 
case the bell maybe merely slipped down the pile of rubble so formed, 

maybe contributing to its chipped rim.  
 

 
On this 1903 OS 1:2500 map the approximate position of the 

Market House and Shambles is ringed blue; the Shambles part is 

filled yellow. Today the two sets of steps mark the  
former positions of the ends of the Shambles  
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We know what the Market House and Shambles looked 

like from this early 19th century watercolour in Ground 
Floor Gallery of the Museum (Accession number LRM 1937/1). 

 
The watercolour above shows a market or fair scene in Broad Street. 

At this time Lyme had a market on Tuesdays and Fridays and fairs in 
February and September. The Market House is in the centre of the 

picture. It appears to be a square structure with a hipped roof, 
possibly of tile, surmounted by a possibly lead covered cupola with 

weathervane above. The upper part of the cupola is an open bell stage 
open and shows the bell. The enclosed lower part houses the clock, 
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which appears to have faces on at least two sides. The clock was made 
in Beaminster and installed in 17099. We know that it struck at least 

the hours from the scars of the hammer on the bell. Today there is no 
known remnant of the clock. 

 
The design of the cupola is of that date and probably replaced a much 

simpler housing for the bell alone. The clock jack that we had on 
display from the 1920s until recently and thought to be part of the 

chime mechanism turned out to have been a spit jack, as the drive is 
in the wrong axis needed for a clock.  

 
It is not certain from this painting what materials were used to 

construct the ground and first floors of the Market House, but it was 
probably a timber-frame building.  The fossilist Mary Anning, writing to 

Mrs Solly in London in June 1844, says that: 

 
to cut off the fire in Broad Street they pulled down the old 

shambles I do regret the Old Clock that had stood for Centries 
(sic).  

 

 
The lost Market House at Great Bedwyn, Wiltshire 

with an open market and jail below and empty bell stand or cupola for 

the market bell above © Wiltshire Council Heritage Service, with 
permission. 
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The form of the Market House is well known from other towns: an 
open ground floor trading area with pillars supporting a first-floor 

office or court room. They can be timber-framed, stone, brick, or a 
timber frame upper room on stone pillars. The watercolour appears to 

show a jettied (slightly overhanging) first floor on the street side and 
possibly in the other sides as well. This suggests that the upper part 

was timber-framed. Many market houses of this type later had their 
open ground floors filled in as in Lyme. We know that the room 

underneath was let to a man for making Axminster-type carpets in 
175910. 

 
 

 
The early 17thC Market House from Titchfield, Hampshire  

Because the brick infill is not rendered, it looks much older than the 
one in the Lyme watercolour. Here as rebuilt at the Weald & Downland 

Open Air Museum (photo: Richard Bull) 
 

Between the Market House and Middle Row can be seen the Shambles, 
or meat market. What we have here is an open sided market shed of a 

type commonly found, such as was formerly in the Borough of Yeovil 
and currently at Ross-on-Wye and Hay-on-Wye. Such a building was 

described as new in the Lyme Corporation order books in 1598, when: 
 

inhabitants and others [were] to sell their victuals in the new 
shambles or as near as they can if they be full.  

 

Butchers could only sell fleshe kynd (meat) there and nowhere else11. 
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The cloth trade being central to Lyme’s economy, in 1657 it was 
proposed to build a cloth hall on this site, but the project was never 

carried out12.  
 

By 1718 the open shed that formed the Shambles was in a state of 
decay and in 1743 the market butchers were unable to pay their rents.  

 
Dating the Market House 

The structure shown in the watercolour is a replacement apparently 
built in 175013. While the date for the construction of the Shambles 

was around 1598, it is not clear if a Market House was built at the 
same time. Comparable market halls survive in other towns. They 

were built in the later 16th and early 17th centuries, when expanding 
trade encouraged competition among smaller market towns. There is 

no reason that Lyme’s Market House should not have been built in the 

same period. It may well have succeeded a simple market cross where 
traders used to meet. There are two possible clues to a more precise 

date.  
 

At the beginning of the 16th century Lyme was very poor and needed 
an element of subsidy from the Crown to maintain the Cobb harbour14. 

Following the dissolution of Sherborne Abbey the Crown held a large 
amount of property in the town. In 1553-54 Queen Mary, granted the 

Corporation a charter for a market every Friday, two three-day fairs (1 
February and 20 September) and a pie-poudre or piepowder court, a 

market tribunal to administer the market and deal with law and order. 
These were so named from the French for “dusty feet”, as in the sort 

of people the court might have to deal with: travellers and vagabonds. 
This market probably promoted trade and thus the return on royal 

properties. The Corporation depended on tolls charged on market 

trading for its income.  
 

An administrative building such as the Lyme market house would be 
necessary for both court and toll (rate, tax and fee collection) 

functions (hence the other name of tolzey or the Scots tolbooth for 
such a building). Queen Elizabeth I’s charter granted to the town in 

1559 reflected Lyme’s growing importance and expanded the number 
of borough officers, among them a cloth measurer. In 1570 an earlier 

mayor William Ellesdon signed a set of orders and instructions 
regulating the work of the Council and trade in the town. Among other 

things they require “all persons not being free[men]” who bring linen 
cloth and canvas to deposit it in the common hall and pay a ‘hallage’ 

fee before sale, and the same applies to “foreigners”, who bring 
woollen cloth15. “Foreigners” simply means non-Lyme people: they 

could come from as nearby as Charmouth! The market house is 
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probably the common hall referred to16. So a date for its 
construction between 1553 and 1570 is possible. 

 
The construction of the Market House and Shambles completed a 

process of encroachment on Broad Street that would have begun much 
earlier. It is a classic instance of the triangular open market area 

gradually being filled in by traders’ stalls, later converted into the  
buildings of Middle Row – a process seen in many medieval towns. It 

appears that the triangular shape of the market area, adjoining Cobb 
Gate where goods arrived from the Cobb, and the rest of Broad Street 

was created as bit of town and economic planning at the time of the 
first charter of 1284, following the building of the Cobb, c1250. This 

street linked to the old town, once King’s Lyme, by a new bridge over 
the River Lim at the Buddle and to the small settlement in the 

Sherborne Lane area, once Abbot’s Lyme. 

 

 
 

The c.1765 Market House’s clock and its two bells in the bell 

stage or bellcote of the two-stage cupola at Bishop’s Castle, 
Shropshire. The larger bell, the market bell, sounds the hours and 

the smaller bell the quarters. Like Lyme, Bishop’s Castle was a rotten 
borough dominated by one family until the Reform Act of 1832. 
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But why the new bell in 1647?  
The siege of parliamentary Lyme by royalist forces had ended three 

years earlier, with considerable damage to the buildings of the town, 
mostly thatched. There is evidence of a 17th century fire at the Town 

Mill which could well have been caused by the siege17. Lyme was then 
garrisoned by 600 foot and 100 horse until July 1647, when the 

remaining defences were dismantled. The damage took some time to 
repair and some of the costs were met from land seized from the 

royalist, Lord Poulett. In 1648 200 trees were awarded to the mayor 
and Corporation from seized estates for the “re-edifying and building 

of their houses and ships, mills and fulling racks burnt and lost in the 
siege”18.  

 
It is likely that the Market House and its original bell were damaged (it 

must have been tempting for even the defenders to take a pot-shot at 

it) and that this is the replacement. A bell was important. Bells were 
used to open and close markets. In the equivalent building in Steyning 

in Sussex was a bell which sounded the hours whenever divine service 
was performed at the parish church, which was some distance from 

the high street. The curfew bell at 8 or 9 p.m. survived in a few places, 
perhaps in Lyme. Time, and therefore a reliable clock, were 

increasingly important to society – hence the addition of a clock to the 
tower in the 18th century. 

 

 
 

The old Lyme Regis Market on the site of the Shambles and 

Market House, around 1900 
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The Market House and Shambles were seen as inconveniently situated 
by the time of the fire in 1844 and the inhabitants petitioned against 

their rebuilding. The space remained a market area as shown in this 
photograph of the 1890s. The bell and the watercolour of the Market 

House can be linked with another civic exhibit in the Museum – the 
Tudor, Counter or Rent Table described in Paper 5 in this series, which 

may have been rescued from the Market House being demolished. 
 

Alternative covered market spaces were later created under the rebuilt 
Guildhall and under the East Wing of the Museum. The former is now a 

shop but had housed a fishmonger and the latter was never used as a 
regular market and its two arches are now glazed. 

 
Re-use of the Bell as a Town Alarm 

Between 1844 and 1869 the whereabouts of the bell are not known; the 

Borough probably had it in storage. In 1869 a purpose-built police station 
was opened at no 9A Coombe Street for the Dorset County Constabulary, 

which had been formed in 1855. The Borough was responsible for providing 
the station, having bought the site the year before. It replaced an earlier 

unsatisfactory one at the old workhouse at 33-34 Coombe Street and was 
eventually sold off by West Dorset District Council, showing that after its 

closure as a police station it remained in Borough ownership as a council 
housing, only ever having been leased to the County Police Standing Joint 

Committee. 
 

At some time the bell was installed in a bell tower at the back of the 
building for use as a town alarm bell and to call out the fire brigade. This 

was probably from the outset, as the brick-built tower with louvres to let 
the sound out appears part of the original construction. The station building 

and tower still exist, converted to a house; this police station being 

replaced by another in Hill Road in 1927.  
 

In place within the tower today is a wooden frame still fitted with the 
bronze half-circular bearing cups in which the gudgeons pins on the ends of 

the bell yoke or headstock would have sat. This is a wooden beam to which 
the  bell is strapped by its cannons, the bronze loops cast into the top of a 

bell. Also in place are the bronze half-circular straps which retained these 
pins whilst allowing the yoke and the bell to rock through 180 degrees or 

more, thus causing the clapper to strike the bell.  
 

A rope, attached to a metal crank or, more likely, a grooved wheel on one 
of the ends of the yoke, would have been led down to a convenient place in 

the station for the bell to be rung by regularly pulling the rope without the 
ringer being exposed to deafening sound. Only in a change-ringing church 

tower would be rope be attached to a very large, grooved wheel on one end 

of the yoke, allowing the bell to be turned right over and held so as to 
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control the exact timing of the clapper strike. The control on this bell would 
be sufficient for the bell ringer to toll the bell with regularity by repeated, 

even pulling on the rope, or to make a more chaotic sound by irregular 
pulling. To be effective as an alarm it would have to sound different, by 

note or urgency, from the church peel so as be noticed across the town 
 

Andrew Nicholson commented in an e-mail in 2019 to Graham Davies that: 
 

The bell frame in which the bell was hung is clearly of C19th design 
and manufacture, certainly in the second half and most probably in 

the last quarter.  The design of the bearings in which the gudgeons 
ran look to be by Harry Stokes of Woodbury near Exmouth.  Stokes, 

and the previous partnership of Hooper & Stokes, were a prolific and 
highly respected firm which specialised in bell hanging, their work 

being found all over the South-West.   

 
Conservation of the Bell 
 

The founder-curator of the Museum, Dr Vitruvius Wyatt-Wingrave, 
wrote an article in 1925 for Pulmans Weekly, a local newspaper until 

recently (see further reading below) speculating about the important 
events in Lyme’s history that the bell may have been rung for. On the 

offprint in the Museum he wrote “this I the old bell I saved from 
scrapping - WW”. He laments that, when saved, the bell simply sat on 

the floor of the Museum, which he had opened in 1921. It could not be 
rung, but he had hope that funds would emerge for its proper hanging. 

 
Throughout its life, until it was transferred to the Museum Trust, the 

bell was Corporation property. As the Museum was a Borough function 
in 1921 its accession only appears to have involved foregoing its scrap 

value, taking it down and cartage down Coombe Street to the Museum 

– that is until Wingrave wanted it hung. This was done in 1926 from a 
special steel frame fitted to the floor of the Rotunda Gallery so that the 

bell was held, by two plain steel pins through its canons, at the end of 
a long, forged steel rod securely fixed to the frame. There were no 

arrangements for it to be rung other than by manually moving by the 
clapper. There is no entry for the cost in the Borough Museum 

Accounts for 1926/7 - and the Museum Trust, which did start until 
1927, does not mention it in its minutes - so the cost and source of 

funds is not known. It would have been costly and Wingrave would not 
have wanted to burden the Borough as there were continuing 

sensitivities about spending town rates on the Museum, so it may have 
been externally funded. 
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Inside and outside the belfry at the back of the Old Police Station  

at 9A Coombe Street in 2015 (Richard Wells) 
 

 
One of the bearings for the bell yoke in the  

old police station belfry in 2015 (Richard Wells) 
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Painting the bell, l-r Henry Chessell, Graham Greene (Chair 

Museums and Galleries Commission) and possibly a staff member of 
Lyme builders M F Lake. 

 
Sometime the early 1970s it was painted gloss black, which covered 

what may have been thought to be dirty and corroded bronze, but the 
thick coating obscured the inscription and dulled the note of the bell. 

Bells hanging in belfries do look dirty and patinated, this is their 

natural aesthetic, so we have considered for some time the bell’s 
appropriate finish. Pretty though it may be, a polished finish would be 

entirely wrong, and maintenance would be difficult. 
 

By the 2010s the pins looked as if they were bending slightly, although 
a marine engineer verbally reported them as safe to Richard Bull.  

 
In 2020 it was decided to take the bell down for conservation and to 

re-hang it to ensure its safety. This was done by Nicholson Engineering 
who stripped the gloss paint, removed the clapper and wire brushed 

the bell clean. After coating with graphite paste it was burnished. The 
clapper was cleaned, and a piece of wire removed which may have 

been added at the Museum to ring the bell. The hanging rod was 
stripped and repainted gloss black.  
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The clapper and its crown staple, which is the part from which the 
clapper hangs, have been re-fitted inside the bell and bolted in place 

by two new stainless-steel bolts through existing holes in the 
shoulders of the bell to avoid any possibility of the clapper falling out 

under its own weight. The previous bolts were barely visible, being 
smaller and well coated with paint.  

 
The crown staple and the clapper are the originals which have been 

entirely refurbished.  Refurbishment included heating in Nicholson’s 
blacksmiths’ hearth to anneal them, this being a standard conservation 

measure for items such as this as it helps to prevent stress fractures 
from developing.  After annealing the clapper and staple were cleaned 

down and painted, which is why they look rather more pristine than 
previously.   

 

Two, larger than before, stainless steel bolts through the canons of the 
bell now hold it to the hanging rod so that the bell is not damped by 

paint or by the hanging. The note sounded by the bell is much purer 
than before. 

 
The arrangement with Nicholson’s was made by the Friends of Lyme 

Regis Museum, who also met the cost of £1931 plus £386.20 VAT. The 
1647 equivalent of this amount in goods and services would have been 

about £12, which means that it cost over twice as much to take down, 
clean and re-hang in 2020 as it cost to provide and hang in the first 

place. 
 

The Museum is greatly indebted to the Friends for its assistance. 
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Detail of the canons and the new hanging 

 

http://www.historyofparliamentonline.org/volume/1509-1558/constituencies/lyme-regis
http://www.historyofparliamentonline.org/volume/1509-1558/constituencies/lyme-regis
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The cleaned clapper, leather pad and chipped rim.  

The shiny spot is the new bolt securing the crown staple to the bell. 

 
Footnotes 

 
1 Mary Anning in a letter of 10th June 1844 to Mrs Solly of Gower Street, London  
2 As measured by Soundcorset App on a Motorola g(8) smart phone 09/01/2021 
3 Roberts p 360 
4 Roberts p 366 
5 Roberts p 297 
6 Dalton p 421-2 and his letter on file in Lyme Regis Museum 
7 Wanklyn, 1994 Lyme Leaflets, pp 24 & 39 
8 Wanklyn p xviii 
9 Wanklyn p xviii 
10 Wanklyn p 247 
11 Roberts p 357 
12 Wanklyn p 247 
13 Roberts p 182 
14 www.historyofparliamentonline.org/volume/1509-1558/constituencies/lyme-regis 
15 Roberts p 345 
16 See also Lacey p 73. 
17 Graham p 24 
18 Roberts pp 98-108 


