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CHAIRMAN'’S LETTER

There have been several changes to our committee since the last
Newsletter and we are very pleased to welcome three new
members: Jenny Short, Sue Redwood-Davies and Helen Washington.
We were very sorry to lose Richard Wells who has now moved to be
closer to his family, and Greg Cattell who will shortly be leaving for
the same reason. Lynne Pickett has resigned for family reasons but
will kindly continue to volunteer for us. Our three new
appointments mean we retain ten Trustees. Is there a local person
willing to help with sound and projection facilities at our talks?

Last year saw us make substantial donations to the museum and we
are undertaking numerous fund-raising activities this year to ensure
that we can continue to support the museum financially. We have
also undertaken a major refreshment exercise by developing a new
logo (see newsletter cover) and updating our Friends joining form,
which should aid recruitment.

Other ways in which we support the museum include our talks, the
bursary scheme that we ran with the Woodroffe school, and
establishing links with Charmouth and Axminster Heritage Centres:
what we could call our ‘outreach’ programme!

We are in discussion with the Museum regarding the production of a
Memorandum of Understanding between the Museum and the
Friends, providing a framework for the future relationship between
the two organisations. Although not legally binding, it will serve to
cement the close working relationship we have with the Museum,
whilst recognising the independent status of the two parties. This
sealing of our relationship into the future will be helpful in a fast-
changing and increasingly challenging environment for the cultural
and charitable sectors.

Finally, we, the Trustees, have decided that the time has come to
increase our annual subscriptions. From January 1% 2026, the
subscription fee will rise from £8 and £12 to £10 and £15 for single
and family members (two adults living at the same address)
respectively. This decision has not been taken lightly but in recent
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times we have seen increases in newsletter printing costs, the cost of
speakers and hall hire, our insurance and essential purchases such as
our SumUp pay machine. The last increase in subscriptions was
approximately 15 years ago. We can be accused of being rather lax
in this department but not of being over-zealous!

We respectfully request that members adjust their standing orders
whilst this is fresh in the mind. Every member is important to us, and
we hope very much that you will decide to renew. Be assured that
the Museum Director and the Board of Trustees never cease to
praise the support given to the museum by the Friends. The
museum relies upon the Friends to help run its extensive programme
of activities. We anticipate that this increase will enable us to
continue to fully support the museum and long may that continue.

David Cox

LOOKING TO THE FUTURE

Looking ahead, the museum is exploring how legacies could help
secure and protect Lyme history and heritage for future generations
to enjoy. If you would like to discuss how a gift of any size could be
used to help secure the future of the museum and its collections, we
would be delighted to hear from you. Further information can be
found on our website at:
(https://www.lymeregismuseum.co.uk/support-us/legacies)

Bridget Houseago

LYME REGIS
MUSEUM

Spring/Summer Opening Times

Tuesday to Saturday: 10am —5pm

Sunday: 10am —4pm

Monday: Closed

(We are open on Mondays in the Dorset School Holidays)
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MUSEUM DIRECTOR’S REPORT

The role of museums in enhancing well-being and improving health
through social intervention is one of the hot topics in the museums
sector today. So, | am delighted that Lyme Museum has been pIaylng

a small part in delivering —
this type of work with its

Connections project.
Last autumn the
Museum received

funding from the NHS via
the Dorset Community
Foundation to develop
this project and over the
Winter and Spring
months we have been
running a new
programme of creative writing workshops and art-based activities
that offers people the
chance to work with and
be inspired by the objects
and artefacts in the
museum collections. Led
by professional artists, the
] » / sessions enable people to
;# S %8 meet, share experiences
‘%wﬂ = and .develop. their own

~ creative practices.

é&lrtesy of Lyme Regis Museum

S

Courtesy of Lyme Regis Museum

The "Designation Scheme"
in England is an important program that recognises and celebrates
museum, library, and archive collections of national and
international importance which are outside the National Museum
collections. Administered by the Arts Council, collections deemed
significant are awarded "Designated Status," highlighting their
importance as national cultural assets. Although Designated Status
doesn’t attract any direct funding, it can help raise the profile of a



collection, encourages their protection, development, and wider
access for research and learning.

Last year we applied for
Designated Status for our
Geology Collection, and we
were delighted to hear that we
had passed the first stage in
January. This means we can
now go ahead with a full
application later this year.

This year the museum s
celebrating the 250™
anniversary of Jane Austen’s
birth. One of our most
important writers, her novel Courtesy of Lyme Regis Museum
Persuasion is partly set in Lyme. As part of our celebration, one of
our museum volunteers, Fred Humphries, has developed a new
Austen themed history walk, visiting the places and locations that
inspired her writing, and artist Alison Bowskill delivered a special
Regency inspired print making workshop in May at the museum.

Alongside these events we are also supporting Dorchester Museum’s
summer exhibition ‘Jane Austen: Down to the Sea’, from
14th June — 14th September 2025, by loaning some of our pictures
and Austen artefacts. After their summer excursion to Dorchester,
the objects will be back on display in the Museum in the autumn, in
time for the anniversary of Jane’s birthday on the 16" of December.

In the Rotunda Gallery this summer we have a colourful and playful
exhibition by Exeter based author and illustrator Clare Elsom. She is
the creator of young fiction series Horace & Harriet and has
illustrated dozens of other children’s books including the popular
Flying Fergus series written by Olympic champion Sir Chris Hoy. | am
delighted that she will also be delivering illustration workshops as
part of our summer holiday programme.

The 20" Lyme Regis Fossil Festival took place on the 14" and 15" of
June. This year’s event was busier than ever and included talks by
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some of the country’s leading dinosaur experts, as well as boat trips,
book signings, paleoart workshops and a marquee packed full of
trade stands. There was plenty for everyone to enjoy and it was
great to be able to open the Museum for free again this year thanks
to the support of the Friends.

This summer you may see scaffolding up on the museum, as we
investigate and repair the pointing on the north elevation and a crack
in the windowsill on the south elevation, we are also taking the
opportunity to repaint and repair the rotunda.

Thank you for your continued support and we look forward to seeing
you soon.

Bridget Houseago

Courtesy of Lyme Regis Museum



TREASURER’S REPORT

A copy of our 2024 accounts, which were approved at the April AGM,
is attached. We continue to have a healthy bank account, and our
membership remains steady. As underlined at the April AGM, we are
very grateful to all our members for their support both financially,
and through attendance at our various talks and social events.
Particular thanks are due to our members who gave additional
donations with their subscriptions. We also extend our thanks to our
generous sponsors, Lyme Bay Holidays (Sykes), The Alexandra Hotel,
and Scott Rowe Solicitors which enable us to produce, and distribute,
our popular newsletters twice a year. John Marriage continues with
his digital slide and conversion service, as well as book editing, kindly
donating the proceeds to the Friends. Thanks too to Stella Miller for
examining the 2024 accounts.

Our donations to the museum during 2024 amounted to £17,208.
£1,000 of this was to sponsor the free entry to the museum during
the Fossil Festival, £1,258 for the transport costs from Australia of
the “stolen book”, the story of which was featured in our July 2024
newsletter. £6,500 was paid for an unusual Stellare Nodule (a large
and beautiful fossil). Our January 2025 newsletter had a feature,
together with photographs, of this amazing specimen. Three
bursaries of £150 were awarded to Woodroffe School pupils for their
outstanding projects as part of our outreach programme to local
senior school children.

To date, our 2025 donations to the museum total £8,000. £7,000 for
the Engagement and Learning Fund, and £1,000 to “sponsor” the
free opening of the museum during the 2025 Fossil Festival.
Following a generous donation from one of our Friends, we have
been able to purchase a remarkable fossil, a soft tissue “squid” to
add to the geological collection (please see the Curator’s update on
page 15). We are currently in discussions with the museum with
regard to further projects which would welcome financial support
from the Friends.



Our 2025 fundraising events include book sales, another quiz, and
our programme of talks is underway. Please see page 26 for further
details. If any members would like to help us at our events, please
contact Martin Wells (contact details at the back of the newsletter).
We are very grateful to those members who routinely turn up to
help us; we value all your efforts.

As detailed in our Chairman’s Report, we agreed at the AGM to raise
our membership subscriptions. These have not been increased for at
least 15 years! The new rates will be:

Individual: an increase from £8 to £10

Joint (two adult members living at the same address): an increase
from £12 to £15

The benefits remain the same.

Please would you adjust your standing orders in time for January
2026 to reflect this change. Thank you! Bank account details can be
found on page 25 of this newsletter.

Angela Main

NEW MEMBERS
We would like to extend a very warm welcome to
Mr N. Ainsworth Lyme Regis Mr J. Fry Lyme Regis
Mr B. Hamblett Bridport Ms J. Nunn Colyford
Mr N. Luxton Lyme Regis Ms C. Reed Yawl
Ms M. Williams Lyme Regis Mrs P. West Uplyme
Mr J. Edgeworth Lyme Regis Ms D. Davis Halesworth
Ms D. McClean London Mr F. & Mrs A. Suy Montacute

Mr A. & Mrs H. Blagbrough St Neots

Mr M. & Mrs L. Blackmore Lyme Regis
Mr 1. & Mrs. K. Luckraft Lyme Regis
Mr C. & Mrs C. Savory Lyme Regis
DrJ. & Mrs S. Schwieso Four Forks
Mr B. & Mrs G. Watson Axminster
Mr J. & Mrs C. Watson Colyton
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Friends of Lyme Regis Philpot Museum
Statement of Accounts for Year Ended 31st December, 2024

2024 2023
INCOME - General
Subscriptions 2,224.65 2,227.64
Donations 3,263.98 6,841.22
CAF Deposit Account Interest 103.05 151.92
Gift Aid 1,586.02 1,074.27
INCOME - from Events
Second-hand book sales 79005 1,049.30
Lectures 1,003.47 645.88
Social events/Fund raising 968.91 1,683.40
9,940.13 13,673.63
EXPENDITURE
Lectures:Hall hire & Lecture fees 458.55 411.25
Printing, postage, misc expenses 547.49 1,233.36
BAFM subs/insurance + misc fees 479.58 476.62
Social events & Fund raising 105.00 114.30
Donations to Museum & Bursary 17,208.55 15,050.00
18,799.17 17,285.53
DEFICIT/SURPLUS for the year on the Main Fund -8859.04 -3611.90
RESTRICTED FUND - PERREY LEGACY
CAF - Deposit Account Interest 44.23 48.70
EXPENDITURE -
Perrey Legacy
Website & Expenses -328.39 -536.43
DEFICIT/SURPLUS for the year on the restricted fund -284.16 -487.73

* This Restricted Fund arises from a bequest made specifically to the Research Team of the Musuem but is
held by the Friends of the Musuem. It is classified as a restricted fund on the basis that the Friends of the
Museum have no rights to the Perrey Legacy, but purely hold the fund on behalf of the Museum Research

Team.
ACCOUNTS RECONCILIATION
Opening bank balances at 1st January, 2024
Current Account 10,497.95 2,298.20
CAF Matured Funds Account 1,003.90 1,002.90
CAF 60 Day Notice Account 23,031.52 35,331.90
Deficit/Surplus 2024 -8859.04 -3611.90
Deficit/Surplus Perrey Legacy 2024 -284.16 -487.73
Less ring-fenced Perrey legacy* -6,199.36 -6483.52
~ 19,190.8T  28,049.85
Closing bank balances at 31st December, 2024
Subscription due from Museum 12.00
Nat West Current Account 10,199.68 10,497.95
CAF Matured Funds Account 1,003.90
CAF 60 Day Notice Account 15,178.49 23,031.52
Less ring-fenced Perrey legacy* -6,199.36 -6,483.52
19,190.81 28,049.85
Treasurer {}//\. Angela Main Date  3/2/2025

| have examined the accounts for 2024 and find them in order.

A/
Examiner Stella Miller ite /1/ ,’)\5
Bl Tl of -



JANE AUSTEN: THE UPLYME
CONNECTION

Pat West has lived in retirement in Uplyme for more than 20 years.
Before this she was an
official in  the Royal
Household and worked in the
Royal Archives at the top of
the round tower in Windsor
Castle. Pat lived in a ‘Grace
and Favour’ house in the

AY APRDINTMENT TOM
HER MAJE STY/THE QUEEN
ERIK C WEsT
(HERALDIG ARTIST
VST LY :

grounds of Windsor Castle

with her late husband, Erik West M.V.O., and their three daughters.
Erik was, by Appointment, Warrant Holder to H.M. the Queen, as
her Heraldic Artist. He
was also head carriage
restorer. Following
Erik’'s retirement the
couple moved to
Uplyme.

Whilst still working at
the Royal Mews, Erik
was approached by
the Jane  Austen
Memorial Trust and
asked to examine Jane Austen’s donkey carriage which was kept in
the grounds of her house at Chawton. It was decided that the
somewhat dilapidated carriage should be restored and then used at
various functions being held at Chawton. Erik was to paint the
carriage, where possible in the original colours. The work was
9




carried out in 1998. The leatherwork was replaced in the fully
restored and cleaned carriage which was then ready for Erik to paint

S g7

Jane Austen’s House, Chawton

and apply a final coat of acrylic finish, giving a light sheen and
providing shower proofing. The wheels were then replaced and the
carriage was duly delivered in time for the AGM, when it was driven
in the grounds, to the great delight of all members present. The
project was funded by the Jane Austen Society of America.

— el The carriage is
e currently displayed in
the Jane Austin House
Museum in Chawton,
under the museum’s
ownership. Jane
Austen wrote on the
9™ July 1816: ‘Mary

_ Jane and | have been
onkey-& fikelit very much’ Jane Austen, 26 March 1817 [EERYVENE through once

Jane Austen’s House, Chawton already today, we set
off in the Donkey

Carriage for Farringdon as | wanted to see the improvements Mr.
Woolls is making, but we were obliged to turn back before we got
there but not soon enough to avoid a Pelter all the way home’.
Clearly a fine weather carriage!

David Cox

With thanks to Pat West for pictures and information and to the Jane
Austin Memorial Trust
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JANE AUSTEN, ON BEING A WOMAN
PART 2

Jane Austen’s “Emma” was published in late 1815, the first edition
being dedicated to the Prince Regent who had shown a personal
interest in her earlier novels. The eponymous heroine is unusual in
enjoying comparative financial
independence and freedom due
to her father’s wealth and social
position. However once again she
is “stuck” at home in the quiet
village of Highbury with a limited
social life revolving around her
invalid father and various elderly,
impoverished ladies. She resides
within a gilded cage without
much purpose and is sufficiently
bored to befriend a young girl of no known family and very little
brain, who is a boarder at a local school.

The male protagonist George Knightley takes an awfully long time to
acknowledge his romantic affection for Emma, perhaps only spurred
on by his mistaken view that she has feelings for the charming rascal
Frank Churchill. Jane’s understanding of the reality of the female
condition is revealed in her side-characters. The Bates’, two
gentlewomen now living in reduced circumstances are grateful for a
gift of meat or fruit from their wealthier neighbours or an invitation
to supper at Hartfield. Their niece Jane Fairfax, elegant and well
educated but without independent means, is now facing life as a
governess to a series of other people’s children, in order to maintain
herself.

Mrs Weston, Emma’s own former governess and companion, has

recently married Mr Weston, an affectionate and cheerful husband

of moderate means. Although Mrs Weston’s previous position was

quite comfortable the role of a governess was generally not a happy

one, as Austen makes very clear. One of the few occupations open

to a woman of gentle birth, and with the principal benefit of
11



providing bed and board, it was not well paid. Liable to be dismissed
once the children grew up or went off to school, a governess often
faced an uncertain future and an impoverished old age.

Incidentally, Austen also gives us another comic example of a typical
marriage in the form of the Reverend and Mrs Elton; clearly a hasty
riposte to Emma’s earlier and disdainful refusal of his proposal, Elton
has rapidly found the spouse he deserves - she is loud, over-familiar
and patronising.

Jane Austen is well aware of the fundamental
connection between money and marriage.
Her novels contain repeated, specific
references to her characters’ income and
property, and their consequential standard of
living in the form of carriages or number of
servants. She is careful to ensure that the
figures quoted accurately reflect the values of
the period and indeed she actually revised
some of those figures in later reprints, to take
account of the impact of inflation. The fact
that an unmarried woman living for the most part in a quiet rural
parsonage should have such precise information might seem
remarkable, but it was in fact quite normal.

4

A gentleman’s annual income, invested capital and other assets were
common knowledge, due in part to the transparent method of
taxation and the gentry’s reliance on standard agricultural rents and
government stocks for income. The amount of a girl’s “portion” (i.e.
the money that would pass with her when she married) was also well
known and of keen interest to any suitor.

|ll

In Austen’s first novel “Northanger Abbey” for instance, the young
heroine Catherine Morland suffers repeated setbacks and
embarrassments due to misapprehensions regarding her wealth or
lack of it, before she and Henry Tilney are permitted to marry. Jane’s
own financial situation, as the daughter of an impecunious
clergyman with no money of her own, would always have posed a
significant barrier to marriage had she even met a suitable man.

12



“Persuasion” was published

NORTHANGER ABBEY : posthumously, along with
“Northanger Abbey”, a few

months after her death in

AN D

PERSUASION.
1817 and was her last full-
S e Bt length novel.
o Once again it offers a pointed
WITH A BIOGRAPHICAL NOTICE OF THE .
AUTHOR. and sometimes rather bleak
insight into the lives of
IN FOUR VOLUMES. Women’ and their
VOL. I. .
comparative lack of power to
8 st : effect any change. The young
JOHN MURRAY, ALBEMARLE-STREET. Anne Elliott has been
e dissuaded by her family and
friends from marrying

Wentworth, the man she loved, due to his limited funds and junior
rank in the Navy. Wentworth is bitter and Anne deeply regrets her
decision. Charles Musgrove subsequently asks her to marry him but
when she declines, he promptly marries her sister Mary, suggesting
that neither relationship would have been a love match! Anne’s
views and wishes are largely ignored by her father and eldest sister.
Some years later when their family home, Kellynch Hall, must be let
out to Admiral Croft and his wife (to reduce Sir Walter Elliot’s overly
extravagant expenditure) they relocate to a townhouse in Bath.
Anne is despatched to the Musgrove’s home in the country to help
her sister Mary who is allegedly feeling unwell but in reality merely
self-absorbed and bored by motherhood.

Austen draws an ironic comparison between the Musgroves’
lacklustre marriage and that of Admiral Croft and his wife, who
clearly enjoy an affectionate relationship. At this point Wentworth
reappears, as the brother of Mrs Croft and a guest of the Musgrove
family. He is now a wealthy naval captain and something of a
“catch”. During the famous visit to Lyme Regis and the accident that
befalls Louisa Musgrove on The Cobb harbour, the reader is also
invited to observe the charming marital felicity and kindness of the
invalid Captain Harville and his wife, managing on a tiny income in
their neat cottage.

13



The villain of the piece is William Elliot who is heir to the Kellynch
estate. He is a handsome but ultimately unpleasant fellow who
married his first wife for her money and since her unlamented death
is now on the lookout for a second. He initially appears to be
attracted to Anne (although her self-centred sister Elizabeth assumes
she is his object) but he ends up eloping with the widowed Mrs Clay
who has been residing with the Elliot family in Bath as Elizabeth’s
companion. His primary motive for such a drastic step is to ensure
Sir Walter Elliot cannot marry her and beget a son, who would
effectively disinherit him.

Towards the end of the novel several of Austen’s characters debate
and compare the relative strength and longevity of love and devotion
felt by men and women. In doing so Austen is making her own views
on the desirability of love in marriage pretty clear. And the quiet but
happy resolution of the longstanding love affair between Anne and
Wentworth, now possessed of sufficient rank and prize money to be
considered a suitable match, provides an emotional counterpoint to
the cynical approach to love and marriage evinced by many of the
other characters.

“Persuasion” shows Jane Austen writing as a mature woman looking
at love and marriage from the female viewpoint, but it also reflects
the onset of a changing attitude in that period, with a movement
towards so-called “love marriages”. All of Austen’s heroines marry
for love, although not all of them marry wealthy men (see also Fanny
Price and Edmund Bertram in “Mansfield Park”). This may just be
the inevitable ending of any romantic novel, but | suspect it also
mirrors Austen’s own feelings on the subject; that marriage should
be based on mutual respect and affection, rather than money.
Nevertheless, Austen’s characters always retain a degree of common
sense in that marriage without adequate money is impractical, they
merely disagree on how much is adequate.

Deborah Hodd
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GEOLOGY CURATOR’S REPORT

We continue to curate and enhance our geology collection following
our successful first stage application for Designated Status, approved
in January 2025. We will move forward to the second stage later this
year.

As part of this work we made a successful application for a DiSSCo UK
grant of £10k. DiSSCo (Distributed System of Science Collections) is
running a collaborative ten-year venture being delivered by the
Natural History Museum and the Arts and Humanities Council,
leading a national programme to digitise the UK’s natural science
collections.

The grant funded a new computer and scanner which has been used
to speedily scan the geology data card collection that was yet to be
loaded onto the curation database. This information was read by an
Al programme developed at the NHM, which learnt as it went along
and was able to identify and correct anomalies in the hand-written
data.

] ‘ The output was put into an Excel

= database and will be sent (after
thorough review!) to Axiell,
(museum collection management
software provider) to be added
to our current collection
database. With the correct
safeguards in place this powerful
technology has saved hours of
work and helped to speed up the
curation process.

New for 2025 we have a striking

Ichthyosaur skull ichthyosaur skull on display in
(Temnodontosaurus platyodon,) ~ the Writer’'s Gallery in the
collected by Mary Anning (early Museum. The skull was originally
1843) and on loan from Sedgewick found by Mary Anning, who then
Museum of Earth Sciences, sold it on to Adam Sedgewick in

University of Cambridge.
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1843 for the princely sum of £4! (£500 today.) Alongside the skull,
currently on loan from the Sedgewick Museum in Cambridge, the
display includes copies of letters between Sedgewick and Mary, who
were regular correspondents.

Following a generous
donation by a member
of the Friends of the
Museum, we have been
able to purchase a rare
and important fossil to
add to our collection.
This  locally  found,
Loligosepia squid
(ancestor of modern-
day vampire squid), has
been fossilised in a
septarian nodule, and is
remarkable due to the
preservation of soft
tissues, including the ink
sac, muscle fibres and
some tentacles. We
: have a piece of one, but
Loligosepia squid fossil, purchased for the it is extremely rare to
museum using a generous donation from find a complete example.

a member of the Friends The collector has kindly
only charged the museum for the preparation of the fossil, which will
be put on display in due course.

Finally, following a lead from David Cox the museum has been ale to
acquire some Paracoroniceras ammonite specimens from the late
Mick Pugh’s collection thanks to the generosity of his wife, Ann.
There will be more information on this significant donation in the
next newsletter.

Paul Davis and Ali Hawkes
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A BRIEF HISTORY OF GARDEN STYLES IN
THE UK - PART 2

In the second of this three-part series, horticulturalist Jenny Short
reviews the history of garden styles in the UK and their overseas
influences, from the 1700’s to 1800’s.

By the 1700’s garden styles began to change more profoundly. The
Pitchfork Rebellion on the Somerset Levels had been thoroughly
squashed at the Battle of Sedgemoor in 1685. The countryside had
therefore become somewhat safer, less wild. So, people began
looking outwards, and to see Nature as beautiful rather than
threatening, and something to be emulated.

In 1723 William Kent designed a garden called Venus Vale, at Stowe,
just groups of trees set in an unfenced grassy valley. Horace Walpole
said of Kent ‘He leapt the fence and saw all nature as a garden’. This
was the very beginning of the new English Landscape style.

The invention of the Ha Ha by
Charles Bridgeman secured the
style’s success and popularity.
The Ha Ha was a wall built with
its top level with the ground,
but then dropping down several
feet into a deeply dug, wide
ditch which divided the garden
from the countryside beyond,
making it impossible for
livestock or marauding
peasantry to stray into the
garden. It was invisible from
the house side of the garden.

Hence its name — visitors walking — EE—

through the garden would Ha Ha at Forde Abbey, Somerset

wonder about there being no apparent boundary, but when finally
reaching the wall and ditch would exclaim ah ha, or ha ha. There is a
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clear example of a Ha Ha at Forde Abbey in Somerset, though the
original Ha Ha would have been deeper and the ditches wider.

Lancelot ‘Capability’ Brown rose to fame on the strength of this
invention. And many members of the aristocracy employed him to
sweep away their formal gardens and recreate a garden looking very
like the surrounding landscape. Hence its name ‘The English
Landscape style’. He developed slopes and valleys on originally flat
areas and increased the impression of the depth of the valleys by
planting tall trees along the top of the slopes.

Apparently, he looked at the paintings of Poussin as a source of
inspiration as well as the natural landscape. He also enlarged
naturally low-lying areas of ground and then channelled a nearby
stream into this ‘basin’ to create lakes and large ponds. Stourhead in
Somerset is an example of a Capability Brown garden, and
Hestercombe, near Taunton was then created, using Stourhead as its
inspiration.

So here you have very
asymmetrical informal
garden layouts, and
looking as much as
possible like a natural
part of the
countryside, the
complete opposite of
the earlier formal,
architectural style.

‘,/1\;:‘“‘ Lo ..‘.‘b‘ﬁt N &
Stourhead, Somerset

As time went by there were additions and variations to this
Landscape style. Greek or Roman style temples were added, to
make sure you realized the aristocracy were well educated. Huge
rockeries as at Chatsworth House were added, and Grottos, as at
Stourhead.
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During the 1700’s, 1800’s
and early 1900’s many
new plants were being
introduced into Britain by
intrepid plant hunters.
These were sometimes
sent to Botanic gardens
such as Chelsea Physic
Gardens, but sometimes
sold to enthusiastic
landowners as status
symbols. Monty Don on
Gardeners World

described such plants -
mentioning especially the
Monkey Puzzle tree — as
Victorian Bling!

View looking out from the Grotto at
Stourhead

Now if you have plants that
are to be vyour status
symbols it is no use having
them miles from the house.
Your visitors may not see
them! So, by the late 1700’s
and early 1800’s a designer
called Humphrey Repton
developed the idea of having
some formal beds up near
the house, where the plants
could not be missed. So
here is the combining of
some formality as well as
informality. By Victorian
times many tender perennials Summer bedd/ng dlSP/GV

had been introduced, which wouldn’t survive the winter here, but
made beautiful, vivid summer displays. Thus arose the custom of
‘bedding out’ — planting big displays of colourful flowers for the
summer. They were very appealing, but also a great deal of work.
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In the 1800’s, with the rise of the Industrial revolution, there arose
many wealthy magnates — factory owners — who wanted to live near
their factories, to keep an eye on things, but not actually next door
to them. They chose 2-acre sites, just outside the town, to have
villas built and gardens established. John Lauden becomes very well
known as a designer of such plots, which really were the beginning of
‘suburbia’.

Mixture of somewhat fussy formal and informal
sections in smaller plots marking the beginnings of
'suburbia’

To be continued....

Jenny Short

STOP PRESS!!

Our contact email has changed to

Alison Mitchell: lyme.museum.friends@gmail.com

All emails to members will now be sent from this email address.
Please save it as a contact so that our mailings do not go into your
SPAM folder.
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TALES FROM THE GRAVEYARD
A LYME REGIS MUSEUM RESEARCH TEAM PROJECT

In 2024 the Research Team decided to try and identify all of the
occupants of the graves in St Michael’s churchyard. However, due to
the close proximity of the sea and the prevailing conditions it soon
became obvious that a large number of the gravestones were
illegible, and it wasn’t even possible to identify some of the larger
monuments. These larger tombs were of the wealthy and worthies
of Lyme Regis, and we should have had some record of them.

A particular grave which was squeezed
into an unlikely space at the back of the
church stood out for our attention. |
think the church has been altered and a
door added to the vestry since the tomb
was built. It leaves the grave teetering
over the cutaway and not as secure
against the church. When first built the
tomb was quite a grand affair shaped in
the latest sarcophagus style, complete
with an urn adornment, attached with
an iron rod. This rod had long rusted
away, and the attachment had been

removed for safety and
is now lying next to the
tomb. The railings
originally encircling the
grave had also been cut
away and lost. These
images show how the
grave looked in the
1920s (above)
compared with how it
looks today (right).

We endeavoured to discover the occupants; however, the fabric of
the monument was in a dreadful state of preservation and some of
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the stone had been replaced and repaired with less than sympathetic
materials. The only remaining clue to identify the occupants were
stone shields at opposite ends of the tomb, each bearing two family
crests. From the online College of Arms, it was discovered that one
half of the crests belonged to the Joliffe family, and we could now try
to identify the grave’s occupant.

Having discovered a family name we found a record amongst the
research archive of the inscription, which is as follows:
‘Sacred to the memory of Mary the beloved wife of Hugh Trevor Esq.
Captain in his Majesties 77th regiment of foot. The second daughter
of William Joliffe Esq. representative of Parliament for the Borough of
Petersfield, whose very elegant and amicable person dignified
conduct adorned by her superior understanding and judgement. In
the bloom of life, the delight of her friends and the felicity of her
husband, it pleased the Almighty to remove her from this world to a
better on the 23rd day of October 1798 at the early age of twenty-
three years. As a testimony of the sincerest affection and from
veneration of those virtues which he must ever remember and
lament, her afflicted husband erects this monument to her memory.
Beneath is also deposited the body of her infant William Edward
Trevor who survived his mother ten weeks and died 29th Dec.
following aged three months.’

Mary was the daughter of William Joliffe, MP for Petersfield, and
Eleanora Musgrave Hylton, who herself was the daughter of Richard
Hylton, 5th Baron of Cumberland. Mary had married Hugh on the
4th of May 1797 in Westminster and by the spring of 1798 they were
expecting a child. It is possible that they came to Lyme to escape
from London's noise and pollution. There were also various Joliffe
family members scattered throughout Dorset and the newly married
couple could have been visiting relatives.

Britain at this time seems to have been fighting all over the globe
and because of all the conflicts, continental travel was almost
impossible. Holidays in the seaside towns and spas at home were
more in vogue. The picturesque art movement had started and the
guaintness and beauty of places in Britain were being increasingly
appreciated. Lyme Regis was becoming quite fashionable, and
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society people came for part of the season. Among the attractions
were the Assembly Rooms with dancing, cards and billiards, but
mainly there was the new Georgian craze for sea bathing. This craze
was lampooned by the cartoonists of the day.

‘Hydromania’ is a print by George Cruickshank published in 1819 by
M Hutchins of Lyme. This cartoon was a gentle jibe at people
enjoying sea bathing. For humorous reasons it takes certain liberties
with the topography of Lyme and with the idea of women bathing in
the nude. This print is one in a set of three given to the museum in
1938 by Cyril Wanklyn, a former museum curator and trustee.

'Hydromania' by George Cruickshank

Returning to Hugh Trevor, he was commissioned in 1793, and it is
unclear how he was in Britain to marry Mary Joliffe in 1797, as his
regiment had been fighting on the Indian subcontinent since 1792.
Hugh's regiment, the 77th foot commanded by General James
Marsh, was raised in October 1787. The costs were borne by the
East India Company, as their own and the Crown's interests in India
and Ceylon were basically the same.

Until now this tragic story of the couple’s brief married life has been
centred on Britain but during investigation into Hugh Trevor's family
tree an equally intriguing American connection was discovered.
Hugh's maternal uncle Edward Savage was Vice Admiral Judge in
Charleston, South Carolina at the time of the American War of
Independence. Edward had a large estate of 6300 acres in the area
which he bequeathed to Hugh and various other relatives in a will
dated the 23rd of January 1779. Charleston was the capital of the 13
rebel provinces who declared a form of independent government on

the 5th of August 1776.
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They had set up this system of provincial government in the spring of
1775 to keep the colony running “until an accommodation of the
differences between Great Britain and America shall take place”.

Unfortunately, because of the increased bitterness of the fighting,
any hope of reconciliation between Britain and America were slim.
South Carolina hardened their attitude towards loyalists, imposing
strict laws of treason on anyone working against the rebellion. They
were the earliest region to authorise the confiscation of assets of
loyalists or anyone assisting the British. Edward refused to sign the
rebel oath of independence and because of his loyalty to the crown
he was imprisoned between 1775 and 1777. He died in mysterious
circumstances sometime in 1779. The whole of the new republic
was seizing assets from known loyalists later on in 1777, initially to
help fund the conflict. There were several laws of confiscation
passed between 1777 and 1783 which targeted loyalist properties.

Quite some time after his wife's death Hugh Trevor, by now a
lieutenant, sought redress from the American government for the
loss of the estate. This seems to have been a common occurrence
among the dispossessed and there are numerous other records and
letters from families also making claims long after the war. | doubt if
many of these depositions were very successful as America was in
debt from the war and feelings against Britain and the loyalists were
running high. As a result of Britain losing the war and because of
increased hostility shown towards former supporters of the crown
there was a mass exodus of some 65-75000 people to other parts of
the empire. Those in the southern states mainly fled south to loyalist
Florida and those in the north to Canada and Britain. Britain offered
free land in Canada to disenfranchised loyalists and plantation
owners, many settled in Nova Scotia, Ontario, and Quebec etc, and
some 3 million pounds compensation was also paid out.

Great Britain finally declared slavery illegal in 1835, and a massive 20
million pounds was raised in 1837 to pay former slave owners. This
amounted to 40% of the national budget, the second highest loan
ever raised in Britain. It was discovered from a freedom of
information request that the final interest part of this debt was only
paid off by the Bank of England in 2015!
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Hugh Trevor eventually retired at the rank of Major to his estate in
County Down and died there on the 2nd of October 1828.

4

The portrait reads “Major Hugh
Trevor of the 77th regiment
1793”

He was only a Captain in 1793
aged 29, and only just
commissioned: this looks like an
early portrait with the later
inscribed rank of Major.

Greg Cattell

ANNUAL SUBSCRIPTIONS FROM
JANUARY 2026

Subscriptions are due in January each year.

The subscription will increase from January 2026 to:
Individual Membership £10 p.a.

Family Membership £15 p.a.

Family membership is for two people living at the same address.
The bank details are:

Friends of Lyme Regis Museum: Sort Code: 60-13-57
Account number: 73484172

If you prefer to pay by cheque, please send it to:
Friends of Lyme Museum

Bridge Street

Lyme Regis

DT7 3QA
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Thursday 14th & Friday 15" Aug
10am to 4pm

New & Used Book Sale

Jubilee Pavilion
Marine Parade

Thursday 16th Oct 2.30 pm

‘Shipwrecks of Lyme Bay’, an illustrated talk by Nigel
Clarke.
Nigel lives in Charmouth and is a long-term supporter of
the museum. He has published books on a wide variety of
topics including geology, local history and walk guides.

Woodmead Hall, Lyme Regis

Thursday 6th Nov 2.30pm

‘Ken Dodd, a Legacy of Happiness’, by Eric Harwood.
Eric is the founder and executive producer of Heart & Soul
Films, based in Charmouth. Eric will discuss, with
Hllustrations, the making of this film, in conjunction with
Lady Dodd, and shown recently on BBC television.

Woodmead Hall, Lyme Regis

DR R R IR

Entrance fees to talks: Friends £3; Visitors £5.

THANK YOU

As ever, we would like to say a huge thank to our sponsors for their
ongoing support. And we would also like to thank everyone who has
contributed to this edition of the newsletter. If you would like to
submit an item for a future issue, please contact:

Ali Hawkes: alirocksbythesea@gmail.com
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Cryer £20,000 raised so far,

Digital Conversions
for the Friends of Lyme Regis Museum
For about 15 years I have been helping the Friends by
scanning slides and much more, converting them to digital
form so they can be enjoyed on a TV, computer, tablet or phone.

Pictures  Sound Recordings  Movies
f'! B
- x

Buggested Donations for common formats, 2025

35mm Slides 30p/slide

E: Larger slides 40p/slide

o} Negatives 30p/negative

m Prints in Albums 30p/print

g Clean Loose prints 10p/print

o

i}

E Audio cassettes. vinyl records

IS and Mini-Discs (not Hi-MD) £10

g Or with track-splitting £15

)

g; Video tapes - VHS5, 5-VHS, VHS-C, Video8  £10/tape
8mm silent film 3 reel £10
(With a new home-made scanner!) 5 reel £20

7" reel £30

At present [ don't have the necessary hardware for reel-to-reel audio tapes,
Hi-MD, Hi-8 video camera tapes. and mere - could you donate any surplus

but working gear to the progct?
Photograph artwork? Scan bulk paperwork to PDE? Any other

analogue to digital conversions? Book production and
publication?

Call me to discuss.

A personal, local service, taking care of

your precious originals.
Digital output in any convenient form.

John Marriage :: 01297 443469 :: john(@tapestry.org.uk
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MUSEUM FRIEND

is published by

The Friends of Lyme Regis Museum

Patrons: Sir David Attenborough, Tracy Chevalier, Minnie Churchill,

Mary Godwin

Chairman: David Cox (01297 443156)
Vice-Chairman: Deborah Hodd (07808 140660)

Treasurer: Angela Main (ramainl@aol.com)

Newsletter Editor: Ali Hawkes (alirocksbythesea@gmail.com)

Database Manager: Alison Mitchell (lyme.museum.friends@gmail.com)

Membership Secretary: contact Treasurer or Database Manager

Publicity Officer: Alison Mitchell (lyme.museum.friends@gmail.com)

Social Events: Martin Wells
Members: Val Doney, Jenny Short, Sue Redwood-Davies,

Helen Washington

The objectives of The Friends are to
promote, support and assist the Museum
in its educational and other aims,
as well as to raise funds to help care
for and improve the Museum.

Contributions/comments from Friends at home
or overseas are always most welcome.

lyme.museum.friends@gmail.com

Registered charity number 278774
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1 Scott Rowe

mlicibors

TAKING CARE OF YOUR LEGAL NEEDS

Lexcel °

Ly R bl p o

".@Eﬂrﬂirl-lq "
% Danlity

Axminster
01297 32345

Buying & Selling Property
Business Issues
Agricultural Issues
Wills

Powers of Attomey
Trusts & Estates
Matrimonial and Family
Resolving Disputes
Megligence Claims
Employment

Debt Recovery

Chard Lyme Regis
01460 63336 01297 443777

www.scottrowe.co.uk




Enjoy Grandstand Views across Lyme Bay with maybe a
Cappuccino and a book. Lunch with friends.
an Afternoon Tea freat or a delicious Dinner.

“An Qasis of Peace & Calm”

For more information or to book please contact us on:
01297 442010 enquiries@hotelalexandra.co.uk




